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What has winning the Abraaj Capital Art Prize meant for your practice, and
how long have you been planning this work?
Typically, as with most of my projects, an idea, or set of references continues to evolve in
my thinking over a period of years. I’d been researching, not just Gysin, but artist-run
spaces and platforms in Morocco for some time now. It involves dialogues built up with

partners and collaborators in Morocco and internationally, so it is great to see it going
forward. The interest was how Morocco becomes a bridge between Europe and the
Middle East while being part of neither, reinforcing my interest in possible third spaces,
which overlap but exist between what we know. The piece itself allows me to extend my
work with both light sculptures and experimental film, and the project brings to light
some beautiful dialogues and discussions that have been percolating for some time, with
an amazing set of collaborators. Having the opportunity of working with such a budget,
and the discipline of preparing a project proposal, means you’re really forced to hone
what it is you do, and how you intend to develop and expand your working practice. This
is very much in keeping with my own quite disciplined way of working.

Shezad Dawood, Until the End of the World, 2008, neon, courtesy the artist and The Third Line, Dubai

You have a very versatile practice and work in various mediums, from
neon, to film, to even taxidermy recently. Do you plan a body of work
according to medium or is deciding on a medium a more organic process
which develops naturally when you are thinking about/researching new
work?

It is more of an organic process that definitely starts in the more abstract realm of ideas.
This then proceeds through visualisation into a final formal resolution. So research and
reflection is definitely the jumping off point, and then it really becomes a choice as to
the best medium or set of mediums to translate a set of concepts, and communicate
them. In this way the making of art is different from other forms of creative expressions
as it allows you to reveal something more slowly over time, and in how different works
relate to one another.

Shezad Dawood, The New Dream Machine Project concert, Tangers, 12 February 2011

Describe how dream machines, Morocco and the rolling stones come
together to form this piece.
Well Gysin was very influenced by ideas of calligraphy and formal repetition in Islamic
culture – perhaps why his reputation has suffered till recently. And it was on his return
from Fes that he developed the idea for the Dream Machine, with mathematician Ian

Somerville. I have followed this story backwards to look at the steps that might have
informed his thinking, and a looser narrative of his inter-relationships in Morocco. For
example, when the Rolling Stones were in Tangiers, they left a rather worse-for-wear
Brian Jones stranded there. He was taken under the wing of Gysin and Hamri, who took
him to meet the Master Musicians of Jajouka, who happened to be the house band at
Gysin & Hamri’s ‘1001 Nights’ restaurant in Tangiers. This in turn led to the seminal cult
album: Brian Jones presents the Pipes of Pan at Jajouka (1968). So I’m interested in
this loose network of artists and musicians, who happen to come together organically in
a specific moment, in a specific place. And in turn I’m trying to replay this with my own
set of organic networks in the present. The event hosted at the Cinémathèque de Tanger
on February 12th, which is documented in a film shown alongside the The New Dream
Machine Project brought together the current incarnation of the Master Musicians of
Jajouka, led by Bachir Attar with contemporary cult British guitarist Duke Garwood who
also made the soundtrack for my last film. While they were performing the 3 metre tall
Dream Machine, emitting purple and green flickering light, mesmerised the audience.
Where else should we look out for your work in the near future?
Well after Abraaj, I’m starting work on a new sci-fi film all about the politics of
migration, in an expanded global context. I’m also preparing a solo show at The Third
Line for the end of the year (all around Ibn Arabi’s cosmology and how it pertains to
both inner mappings and a vision of the cosmos). And then I have a major solo show
coming up next April at Modern Art Oxford, which will hopefully be touring further.
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