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You come from a mixed heritage, with an Iranian father and German
mother. Do you feel this mixed background has influenced your artistic
practice?
Yes definitely. I grew up in Germany, but I think that being half Iranian gives me a
sensibility for certain themes and aesthetics. It took me a while to realize how this has
affected me; I certainly have an intrinsic interest in Islamic art and the region.

You actually started your artistic career working in photography. Why did
you make the transition to sculpture?
To be honest, I was kind of bored with photography, the distance: making images of
something rather than creating something in a certain way. There was a gallery I was
working with at the time which gave me support and encouraged me to be open and try
whatever I wanted. There were certain ideas I had on my mind, which eventually
manifested in sculptural work.

Timo Nasseri, One and One # 22 (124x180cm), 2010

Mathematical order seems to really resonate through your work and this is
something which has strong roots in both Western and Eastern art. For
example the golden ratio during the Renaissance and in Islamic art
mathematics also plays an integral part, with geometric patterning
replacing any depiction of God in places of worship. Are references to such
sources in your work deliberate?
In my works I’m looking for parallels between cultures, combining the heritage of the
Islamic and the western world. Memories, religious references, the universe, infinity,
mathematics, space and volume, ornament, language, eclecticism and exoticism,
constructivism, universal principles of science, the inner truth of form and rhythm
inspire me.

Timo Nasseri, technical drawing, Gon, ACAP 2011

Tell us how your piece for ACAP relates to your general practice – in which
ways it is more ambitious, in scale but also technique?
The Abraaj Capital Art Prize gives me the opportunity to work on a sculpture that is
more ambitious in terms of size, complexity and budget from everything I’ve done so
far. This piece is again a combination of ancient Islamic and 19th century western
mathematics and at the same time it opens up notions of constructivism. A lot of my
inspiration came from travelling in the Middle East and Central Asia, but also from
books about mathematics, calligraphy and architecture. For Gon I started with hand
sketches, than soldered models and when it came to finally manufacturing the sculpture
there was a lot of work on the computer.
What most excites you about ACAP?
To have the chance to realise a project like this, that would probably have stayed as a
small-scale model without the prize. It has been especially inspiring working with
Sharmini on Footnotes to a Project.
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